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Chen Mingzhi, a big name in the circle of music in China, is an eminent 
musician, music theorist who has played a prominent role in the Chinese history 
of music. In the meantime, he is the founder and pioneer of the polyphonic music 
in China. In the last 50 years, he has been engaged in teaching as well as 
composing, and has had the courage to probe and research. In order to establish a 
complete system of polyphonic music unique of China, and also to cultivate more 
professional talents in this field, he has therefore compiled a series of textbook on 
polyphony, among which one titled On Fugue Composing and the other titled The 
Fundamentals of Polyphony Composing were once respectively awarded the big 
prizes granted by the Ministry of Culture and the Teaching Committee of China, 
these two textbooks are still highly rated and widely used in the music 
conservatories of China. 
His major works add up to about 50, most of which are monographs on 
polyphonic piano music, the rest are on such topics and genres ranging from 
instrumental music solos to chamber music, vocal music and etc. He has worked 
assiduously for more than several decades and has made a tremendous 
contribution to the development of the polyphonic music of China. He is referred 
to as the master of polyphony of China and he more than deserves this honor.  
The most impressive thing about Professor Chen is that he has unswervingly 
persisted in composing music of national style, which reflects his strong love for 
his nation and his unfathomable taste for Chinese folk music. Most prominent are 
his works on polyphonic piano pieces that display his perseverance, courage and 
originality. His works are also indicative of his ceaseless effort to nationalize and 
localize the techniques of composing western music for the benefit of the music of 














This thesis is written from a fresh and unique angle, it is centered on the 
research of the national features embodied in the works of Professor Chen 
Mingzhi, and this research consists of there prominent elements, which are: 
melody, rhythm and harmony. This research shows how Professor Chen has 
employed varied polyphonic techniques, blending Chinese music features with the 
western polyphonic techniques in a systematic manner. Therefore, in a sense, his 
life is also the epitome of the development of Chinese polyphonic music. For this 
reason, it is definitely conducive to the development of Chinese polyphonic music 
to conduct a research on these highly-regarded works authored by Professor Chen.  
Chapter One of this thesis gives a brief introduction of Professor Chen’s life 
experience in the countryside in Henan province where he was born and bred and 
where he has drawn infinite inspirations in light of the folk music. Thanks to his 
this particular experience, he has successfully blended western polyphonic music 
with Chinese traditional melodies, as a result, most of his works are characterized 
by strong and unique national flavor. Chapter Two: The use of national rhythm is 
a very important technique often applied in the works of Professor Chen. He has 
more often than not adopted the rhythm characteristic of the folk music and the 
folk music of gong and drum, also frequently employed is the rhythm of 
syncopation and triplet. Chapter Three: The music language of national harmony 
has been widely used in the polyphonic music works, where this feature can be 
detected everywhere. The Chinese five tones and twelve—tone technique are 
perfected blended and fused together so much so that the seemly toneless music is 
rich in national charm, this is precisely the most amazing vision conjured up by 
Professor Chen in his polyphonic works.  
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